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\,ow TO PLAY 3-OCTAVE ARPEGGIOs

R

octave arpeggios on violin:

gerings which cover all of the 3-
- 2nd finger starts

There are three sets of fin
. 1stfinger starts

o
o
2
& 3'°"°".e ¢ OPENsting 197 laved individually. It is composed of the 1st, 3rd
10 ioisa” 4 hose notes are playeain . g
< A'rpeg'g Anarpesg® bmkeln C?uosr?hvev&h step (which is the same as the 1st step of the next octave).
d Fingerings and 5th steps of the scale, p
H
'4' OPEN ASCENDING DESCENDING =l
g Major and minor arpeggios”® G 5 A E E A o .
starting on an open string:
’ G 02 0-13|1-173]14 41| 31-1 31o|-20

1ST FINGER ASCENDING DESCENDING

Major and minor arpeggios” —

starting on 1st finger: G D A E E A D G
Ab-A 13|l1-13[1-13]14 41| 31-1]31-1]31
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2ND FINGER ASCENDING DESCENDING
Major and minor arpeggios*
starting on 2nd finger: G D
A E
Bl”'B‘C'C#‘Db' 24|2 ¢ A i ©
B oE-Fo R | 1-13]2-13xa xa31-41|31]2]42
(Extend 4th finger only) L LirE e

*Minor arpeggio fingerings are the sam
e as th i
e parallel major (g minor = G Major), Remember, in minor, the 3rd scal half step lower in each octave:
4 , the 3rd scale step is a half step /
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3-OCTAVE SCALES AND ARPEGGIOS
::11 \’ h “. '~\ .‘v‘j',l‘v:' Wt ) } ‘?‘3 lﬁﬁ EE WS
Refer to pages 2-6 (“How To Play 3-Octave Scales/Arpeggios”) for a sample practice routine, and for additional bowings,
rhythms and articulations that can be applied. Fingerings are printed above the notes, plus the Roman numerals below
indicate the position numbers. A dash (-) before a fingering indicates a shift to a new position.
The 24-note system is used for all scales to accommodate slurring patterns of 2, 3,4, 6, 8,12 or 24 notes. The added notes
at each end of the scale are shaded in the fingering diagram below.
ASCENDING DESCENDING
oPEN K D A E E A D G
i A A A A A A A A A
RIS (021 0123 | 0193 | 012-125% | 1201234 Tetes21%20 | 452120 |43 43210 210
1st G D A E E A D G
finger A A A A A A A A A A
G0 (132 1238 [ 123% | 1201234 12129 452131300 | a3h | 4521 | 4521 321
2nd [JIC ., D A E E A D G
finger A A A A A A A A
Gl (243 234 [ 12347 | 12-1234 | 1212234 Talas21%321 0520 [ 4321 43217432 432
*(In B> Major use 0 on the ne:xt string) **(Slide 4th)
I 2 3 ;/\
2 - o °
1. C MAJOR SCALE . ;3 s e R EEE
A2 4 3 2 3 P2 4 1 2 c1a2 F = — =+ F
2nd A — , i —— - * ]I._
finger B  ——— — ' | ——— :
A.jl_‘: i_d_l | | I '
. M ' v VI VIII
-4 4
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ol < 1 -3
— - 2 @ A2
:::::E:&.;',/\;z,4 s
——r— +—++ F o g3 1 4 1 4 32 4 3 2
ﬁ- % I' - : ; } | I I
& =1 T
1 J‘—‘L_“+
v \% I ! v o
, X X4
3 . ® 3
2. C MAJOR ARPEGGIO , 1 o & - L,
3 ; — = — & I 2 g
2 4 2 1 -l e - - — EZ L 3 | 2
|
O o — ﬁr%f f :
““ 1 $I r. —
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3. G MAJOR SCALE 2L 2o A7
0 4 | - A\ ® = -
A u 0 2 1 0 I 2 3 0 o2 3% 0 2 2 3 A P = s S
OPEN ‘" ax:aw; i | A . e I
strin ﬁ + I | |
START \\.j/ 4 J{ _.{L .{r ij — ] —
» * 9 © v 101 \
I
ANAAS )
® 2 ‘A2
£ 1 o 4
= 4_%0_ - o N3 2 1 1 4} 3i 2| 1 4 3 2 I 0 2 0
N | I I ) 1 | T D
| } 1 1 | | | | I .
1 ! I | | | | I
— Vit e g = —
11 I Ve & g o
4. G MAJOR ARPEGGIO
02 0 -1 3 e - 3 0 2 0
| — 5 I .
> el P
U { | =
— 4 i o
> * | VI ' hd
I 111 I I .

Scanned by CamScanner



il < ==
__‘\,\k i A v
m el .
o \v ~ — w o
| —al S i) ~ el o
. A L ]
9 |- -+
I | : :
*[T1] ] 74 - &L/ =171 -
"Il T 4 ih I -
~IT] fﬁ -4 S Ll =[]
- o) || 3] | - Q]
=T | M “ -le' HI lAl _ =+ T
_LUP - L HR> A= . il i
1 | -+ m T +11 l'. ) o
(o] I ~ L] - 32 T
~ - T 3'_ gl |1
L . T m 2A'.||l
.y ALl N\ | " -al1] wis el
R Sellll] ~ il Tl i Bun
7.; l o B - I _ b
- = > ~| M < T N ]
4A el N -4l pd ans - nlL el
- = il N <A o 18 = 118
. s = I-J. Bt -4l AT Ml o =
JJ m ] o V o I.T I_.'u..ll W A I —_ 2'__
<l _ " "I ,,Af - n .AE
-4 . [P 1_1| ﬁ - ] -y
- — o _ > - _‘ ,M'_ m o r 2E_.I :_,A'___ W m BN >
_ illie 0] S[TTe <l > O _ r > ” gl 2RR! % -l
w ~ell O & w | a O '\ ~ w T i
| _ w = T ) | ~allll a [
g Wl & 3 e o R E E
@ ez < 2 T =Ll .| g S <.
[1',_: - B o 4'____
o o o N . o _ [ 0 . >
o Tl o Oﬁmn A.o___ o .- % — O "t 4A1__:_ -
< < Mz = M | -l m M% fan e
£ See e Soe 3 gl I
o e »Wnﬁ O T <4 e ] < LT el - 5 = BN S
o B > S TP N ik DG o TEP o Ltk xEre S NE?
(oo} |
S019931didV ® SATVDS

Scanned by CamScanner



3 AN

-1 2 )

11. B MAJOR SCALE PSP I N =

$ > 4 3 2 3 4 1 2 3 Y2 a2 3 o SR Fr FFEEF
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12. B MAJOR ARPEGGIO , @ F £ - ,
4 2 4 2 1 -1 3 " 2 - I= = E ] | 3 [ 2 . 2
#® |
ﬁ”ﬁ —— — :
—a K L VI I : v
I III
3 4
4O2ADL e e "
13. F MAJOR SCALE I A2 o P i
2 3 4 '/\g -

4 4 -1 e f - - - EC
2nd B e S S N T W . F—-P—Ml e o7 £ Sy
2:::; e e o e e e

I T
acipt ¥ | VI IX X1

- - 2
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14. FMAJOR ARPEGGIO , . = = > a1
, 4 2 Lo om — = — o

1 | e T = = = — — - & 3
— — — - - | 2 4 2
A b T I
) —_— 1 i i -
v oy VII X v — ;

15. B> MAJOR SCALE L2l 2 é e
A 2 4 3 2 3 o 1 2 3 0 _ 4 AN o @2 2 £
f?nrq:g Iu'l-lof- — . — ; } | — 20 . ’1' f = I
START [ e e B I — W. — — I
DR e e e e e
I 111 Vv VII
/\_4/\: 3,
1 e 1 -3
— EE e = Tlg/\‘3 2 e ©
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! I I } i I ] I ] T } .
14Y
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16. B> MAJOR ARPEGGIO , L 4 E 30
2 4 2 T . 3 _a4
o —— f E £ >3 ll —
——r : —1g 4
& 1 | .
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3-OCTAVE SCALES AND ARPEGGIOS

Refer to pages 2-6 (“How To Play 3-Octave Scales/Arpeggios”) for a sample practice routine, and for additional bowings,

rhythms and articulations that can be applied. Fingerings are printed above the notes, plus the Roman numerals below
indicate the position numbers. A dash (-) before a fingering indicates a shift to a new position. In addition to the

suggested fingerings, minor scales may also be played usin
half steps.

The 24-note system is used for all scales to accommodate slurring patterns of 2, 3, 4,6, 8, 12 or 24 notes. The added notes

g the fingerings of the parallel major key and adjusting the

at each end of the scale are shaded in the fingering diagram below.

11

ASCENDING DESCENDING
OPEN - ® A E E A D G
string A A A A A *% A A A A A A A)
Bl 021 0723 | 0123 | 012-123% | 12-1234 43253217321 | 4521743214320 Do
f1St G D A E E A D G
inger A A A A A A A A A A A A A A
00l (132 12341234 [ 121234 | 1202128 433203217 4320 |43 [ 432 dha
2nd K D A E E A D G
inger A A N A A A A| *% A A A A A A A
il (243 234 | 1234 | 1251234 | 12-1%2-1234Ta32%321%321 | 4521721 | 4321 | 432 432
B *(Slide 4th)
23. A MELODIC MINOR SCALE o L2 b e e
) 4 Al Ng e & T
1st Q —— e —— 2| 3i i l/ Y #FAIP f e S m—
tnaer [ — — e i
START JRANVE> I I | 1 | 1 [ [ !
— —1 I !
J . e v g s *° | I v VII
4
A 32
o 1
— h:; bszﬁ _3l .z./\l -3 ) 0) 4
rFFFFFE F P2 e LA4 3 2 1 %3 2 1 4 3 2 13 2 1
> P e — ——
[ Y T 1 [ [ I I | | I | [ e
\\Q_)/ ! 1 1 I i ~ ‘I- | I I
v I T d T o
4 4
1 ® - - 1
24. A MINOR ARPEGGIO S ® = = 3o
o} 13 1 1 3 1 i S el — E — ® -1 3 el SN N
|
& 1 ——r— :
AN d |
1 v
» -l 2 fa o
25. E MELODIC MINOR SCALE ) pd pets 1“(\: e 2'EE
4 ) 5 4 1y 3 aal 2 AL . T - EFE EE E L
2nd 9# 2. i 3| ) —— m i~ @ f r r—
finger et 5 ] | : } 1 ] | | lI ! .
START dvﬁ_ ][ ——1
. v VI VIII X
Ng k3 |2
2 ng ~-3 2
= bE: 2" SISV RPN
+— 44— 44— — T— — .‘ @ . 4/\3 2
rEEE EEEE - 1 2 1y 4
- EEEE EEEFEE EF - NS L 43 2 43 g 4, 2
T 1._'_’—# o [ 1
! | | P P | I I .
| | | I O
— e v e
X1 IX VI 14Y
; e o
. 2 3
26. E MINOR ARPEGGIO 2 4 # — A
. 4 2 4 2 E g — = — E — ® 1& 3
I 1 — — — — — — o 1 2 4 2
44 = o —F I .
= ' ——
v VI 1X v
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33. G MELODIC MINOR SCALE Do L ptete” PN
. 0 2 1 0o 1 2 3 0 Coz2 3 % a2 a2 IAG ” - 2 e g
oPEN @»bg e —— ag’gi%mgﬂﬁﬁ = >
START ‘ J J* N R R P~ B < S I A S — i m
e % s & ° : il \ W
|
4
/\,' b3 A3 2 I A3 (2, o ”
: - F - £ g 2 L aa3 2 0 3o o4 3 2 102 0
bﬁ = ( r 1 o i C® o 5| —1— | — — ;
: — e e —— L4
O~ —— = —
VI v I v * s 47%° o 3
s ; @
34. G MINOR ARPEGGIO N - —
P — . I (o)
Al o 2 0o -1 3 1 o 2 = — ]5 o 3 I R
}” A F I | 1 "
A b | I o I
,'gv 1 f= 5 r é - .
~Y AR E— ‘J | a —4
- - I Vi I -
I 111 |
4
i ) 3 '/\
35. C MELODIC MINOR SCALE . A2 e e ® chd bE:
A | 2 4 3 2 3 4 1 2 3 4 1 2 A~ 2 3 h_' h.'._ ‘! — — - = I=
2nd e’ A, n PR— — E—a I
finger |7 u "t T+t gt e I e — ;
START %u [ - %:Jj+  —— —
n Y v L v VI VI
-4 4
“2beherd
= :bzﬁ 2 o LAd o .
— T T EELCE® N3 32 2
O — £ oy A2 | 4 L2 1 4 3 2 4 3 2
A+t o ——— i — — T —
| o Wl ) ) i I | | I 1 | i I | [ =
ANV ) | ! { | HF
o IX VII v 11 S ©
, X X4
3
36. C MINOR ARPEGGIO ) ﬁ . e s [ o
3 el — — — & 1 4
H | 2 4 2 1 - — . - — E — 3 | 2
5 FE—— - |- —
&) — r
o v v VII 11 e
| ) h:3 hiA
, a1 2
37. F MELODIC MINOR SCALE Ca ph e 2LTE
T 32 J 4} 2 3 anld 3/\]' e e = WE EE EEELE
2nd = EEEs—= f
START N I I ] | T
J 4 Vv rt VII X X1
~Ng L3123
~ l’f bee 2 S-S
— T EE 2 e o 2A3
A, EEEE EEEE EL2e o0 1 4 3 5 1 4 3 5 403 5
P A ===
188V D i | | | | .
ANV ! 1 | { |I O
v XII X VI v
3 o
38. F MINOR ARPEGGIO . 4 e E e L
ovmpmosie i fE Efig
— — = — — = )
—4-b+ o I — —_ 2 4 2
A B TV 1 i —
188V D 1
A\ Ve » o I 0
v v Vil X v |
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HOW TO PLAY 3-OCTAVE SCALES

Identify each octave of a three-octave scale:

ll_ViOLINs ONLY

THIRD OCTAVE

SECOND OCTAVE
FIRST OCTAVE l

g ,r47 - . S — - I — ; 41“%"" I S
) E—— t  ———— ——
@2; === =~

eyt b

£ |
=

3-octave major scales on violin:

on an open string:

3-Octave There are three sets of fingerings which cover all of the
Scale * OPEN string starts « 1st finger starts . 2nd finger starts

. . The fingering diagrams below are each followed by a sample major scale. A caret ( /\ ) mc.hcates a hqlf step
Fingerings between two pitches, and a dash ( - ) indicates a shift to a new position. The letters identify each string.
OPEN ASCENDING DESCENDING
Major scale** starting a o 3 2 - - > S

A A A A A A
0123 | 0123 | 012-1234 | 12-1234

(Slide 4th)

N A A A
-4"4321%21 | 4321-271]4321 | 43210
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e
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e

1
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o

1ST FINGER

ASCENDING

DESCENDING

Major scale** starting
on 1st finger:

Ab-A

G D A

E A D G

A A A A A A
1234|1234 | 12-1234 [ 12-172-123

A A A N A A
4321-321-321|4321 | 4321|4321

s
e

4
")

1 2
N r' f!
I 1

L

1

2ND FINGER

ASCENDING

DESCENDING

Major scale** starting
on 2nd finger:
Bo-B-C-Ct#-Dbh-
D-Eb-E-F-F4

G
*A
234

D A E

*A A A A A
1234 | 12-1234|12-12-1234
*(in Bb Major use 0 on the next string)

E A D G

A A AN A A IA)
-4-4321-321-321 43214321432
(Slide 4th)

** For minor scale fingerings, see page 11.
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